III. For questions 13-18, you must choose which of the paragraphs A-G fits into the numbered gaps in the following article. There is one extra paragraph which does not fit in any of the gaps.
WORLD MUSIC: CHEIKH LÔ
Cheikh Lô’s eclectic music is inspired by African rhythms, salsa and pop, says Nigel Williamson .
The man who has just made the best world music album of the year is sitting on a rocky outcrop overlooking the Atlantic Ocean, his hair blowing gently in the African breeze. We are only a kilometre from the centre of Dakar but the bustling Senagalese capital seems a world away. ‘I come here in the middle of the night when I need to be alone,’ says Cheikh Lô. 
	13.
	


Now established as one of the most exciting names in world music, he has just returned after a week spent promoting his latest album, which was co-produced by his friend and mentor N’Dour and the record manager Nick Gold.
	14.
	


The resulting blend of sounds is warm and lyrical, relaxed yet passionate, a kaleidoscope of apparently simple rhythms that build into complex and mesmerising patterns. Yet, despite this talent, Lô’s passage has not been easy and he has had to wait until his forties for recognition. Born in a village in Burkina Faso,  he grew up speaking the tribal languages of Wolof and Bambara and hearing traditional African music played.
	15.
	


By the time he was a teenager the international language of pop music had infiltrated village life, not only in assimilated local styles but in American forms too. ‘I saw American and British singers performing in Africa. I learnt to play Beatles songs on the guitar. So my influences were African, salsa and pop.’
	16.
	


And that was what he continued to do. A few years later he migrated to Paris, home to many African musicians, and spent two years playing sessions there. ‘I was a studio drummer, I played in a French band and in another reggae band. It was a confusing period. There was so much to learn and I had  no money.’
	17.
	


Yet it was to be five years before they began. First, the enigmatic Lô disappeared for three years. ‘Everybody thought I had given up music but I went to study with my spiritual guide,’ Lô explains. His faith still lies at the roots of his music.
	18.
	


Hence it was late 1996 before the world got to hear Lô’s album Ne La Thiass. It was a timeless, mostly acoustic affair, whereas the follow-up possesses a tougher, more cosmopolitan feel. Much of the newfound drive and energy comes from the horn arrangements of Pee Wee Ellis. ‘When he came to Dakar to work with us it was like a homecoming for everyone,’ Lô says.
The last word on Lô goes to his mentor and champion. ‘He’s got energy and rhythm and he’s got his own musical story,’ N’Dour says. ‘He’s the man to take African music to the world.’
A   The recording should earn Lô a hearing far beyond the traditional world-music audience. Still rooted in the swaying Senegalese rhythms known as mbalax, it is also laced with funky horns and a touch of Afro-Cuban fire.

B   These included the legendary Cuban flautist Richard Egües, who turned out to have been an early hero. ‘I fell in love with his music as a kid  when I heard  him playing  with  Orquesta
Aragon. I had never heard the flute played like that,’ Lô says. 
C By the time Lô returned with a batch of songs, N’Dour was otherwise engaged, promoting his global hit Seven Seconds with singer Neneh Cherry.

D  But his older brothers also had access to imported Cuban salsa records. ‘We didn’t understand what they were singing about but we related to the swing and rhythm,’ he says.

F   So he returned to Senegal, where he finally got to make his first record in 1990, a low-cost cassette of the kind that dominates the African market but which never sees the light of day elsewhere. Eventually N’Dour heard him playing at a Dakar club and offered to produce an album intended to launch Lô on an international stage. 

G   Lô is a devout man. He is also the possessor of one of the world’s great voices. Three years ago on his London debut, The Times reviewed the concert under the headline ‘First rays of an African star.’
E   As a result of this exposure, he was able to get a job when he moved to Senegal at the age of 25. There he joined the house band at Dakar’s best hotel, The Savana, playing drums and singing bland pop for tourists. ‘But it was an education in different sorts of music. I didn’t go to music school, so I had to learn on the job.’
